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SPEAKS OUT 


> ...a Song With An 
Infectious Guitar Hook And 
A Catchy Chorus. 

Expecting your music to be released in very 
limited quantities by tiny record labels, you are pretty 
shocked when the underground buzz turns on a 
mammoth record label, the label sweet talks you into 
signing and your video for said song transforms you 
into a practically overnight star, making your (first) 
name known to millions around the world. 

This synopsis pretty much describes the musical 
career of 24-year-old Beck, one of the unlikeliest pop 
stars on the scene. Loser, with its refrain of “I’m a loser 
baby, so why don’t you kill me?” catapulted him into 
the spotlight. 

Originally set to be released on LA’s Bongload 
Records, Beck’s album Mellow Gold was instead 
release *by David Geffen Company, propelling 
Beck’s one-of-a-kind Cuisinart sound into the 
mainstream. Beck’s music is a melange of rap, blues, 
mad samples, bizarre instruments (or non-instru- 
ments like a leaf blower) and cryptically clever lyrics. 

With the mega-hype exposure of MTV, the video 
soon turned “loser” into a mainstream buzz-word. 

How does Beck Hansen define a loser? T alking 
over a Jamaican dinner before his recent T.O. 
concerts, Beck believes it’s “someone who always 
tries to win, always has to be right and is always trying 
to sell something. A loser is his worst friend and best 
enemy.” 

Because of the L-song, Beck became 
the next Generation X-slacker- spokesperson-icon- 
leader-thing in the media. He hasn’t felt any pressure 
from the labelling and basically dismisses it as the 
media’s lame attempt to categorize youth culture. 

Don’t believe the hype 

“I think anybody who believes in that stuff has sort 
nf takfin” hn savi. “I think vounp dcodIc are the 


called the generation of the 20s Generation X. I had a 
book when I was 1 5 called Generation X, about the 
60s youth in Britain. For Christ sakes, there was a 
Billy Idol band in the 70s called Generation X! I 
always had this theory that if you turn the X sideways, 
it becomes a plus - sort of like extra-fortified vitamins.” 

Beck sings the blues 

Beck first started making his music seriously at 
around 1 6-years-old. 

“I had this old Spanish guitar that I found in the 
basement,” he says. “The strings had been on there 
1 0 years. It was sort of the cliche situation, you know - 
find the guitar, dust it off and have a go at it. But I 
started off playing blues music. Blues music was sort 
of extra hard to play on a classical, Spanish-style 
guitar.” Beck has a great love and respect for the 
blues, pretty unique for someone of his young age; his 
voice often sounds like an old bluesman reincarnated 
into the body of a skinny white boy. His affinity is 
apparent when he talks about the music. 

The style appeals to him because “it’s direct and 
it’s raw. There’s no mask, nothing between the 
person playing the blues and the music. It comes from 
their life, and I really like it ‘cause it can be flexible. It’s 
like rap - you can put any kind of lyrics into it. It doesn’t 
have to rhyme. It can be noisy or it can be gentle.” 

A major influence on Beck is Mississippi John 
Hurt: 

“He was from this town called Avalon,” he points 
out."and he recorded a few albums in the 20s. He 
pretty much went unnoticed for about 30 years. 

Some college kids in the 60s found him ‘cause he had a 
song called Avalon Blues. Nobody knew where to find 
him, then one of the kids thought, ‘Well Avalon, I’ll just 
look on the map’. And they found Avalon and went 
there, and there he was. He 
started playing festivals. I 
think he was around for 
three or four years before 
he died. 

“But that was the case 


on the presses (for Bongload)”, he says. DGC “were interested 
because of the one song Loser, which we had released a while 
back. It’s a whole long, really dull story, but essentially they just 
let me do what I want - have freedom. 

“I didn’t think they’d like the record,” he says of Mellow Gold. 
“But they liked it. So that was sort of the test. I was working on 
some other records, so I said that’s something I’m going to keep 
doing - putting out stuff myself or with K Records. They seemed 
pretty much open-minded.” 

Beck’s enjoying himself: “It would be like if you got some 
normal eight-dollar-an-hour job and they let you come into 
work anytime and wear whatever you want.” 

The success of Loser was not something Beck expected at 
all. “I thought the whole thing was sort of a farce,” he laughs, 
“but I guess life is sort of a farce.” His reaction to fame was “I just 
attached a bunch of balloons on my body and floated away.” 

Waste of time 

Beck left high school in his hometown of Los Angeles early 
on, feeling it was a waste of time. 

“My high school was really moronic. The teachers had no 
idea what they were teaching, and they couldn’t care less. It was 
the scenario where the geography teacher is really a football 
coach. They give him a textbook and he says do assignments 
two and six. You don’t really learn anything. I don’t need to 
know how much coal we export from Chile. I’d like to know 
about Chile, maybe more of asocial context or political - but 
you never learn anything about that. And the story of Chile is 
such an amazing story. It’s so intense, with revolution. It’s the 
kind of stuff teenagers would really be into. All they usually give 
you is the white bread. I guess it’s not that different in Canada. 
It’s probably worse in America”. 

Beck and his band have just returned from touring Australia 
and the Far East. “It was amazing,” he relates with enthusiasm. 
“We were in Australia with the Jon Spencer Blues Explosion. 
That was a thrill for me because I was a huge Pussy Galore fan 

when I was a young 
teenage lad (Spencer 
being a former 
member of that 
group). It was great 
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concerts, Beck believes it’s “someone who always 
tries to win, always has to be right and is always trying 
to sell something. A loser is his worst friend and best 
enemy.” 

Because of the L-song, Beck became 
the next Generation X-slacker- spokesperson-icon- 
leader-thing in the media. He hasn’t felt any pressure 
from the labelling and basically dismisses it as the 
media’s lame attempt to categorize youth culture. 

Don’t believe the hype 

“I think anybody who believes in that stuff has sort 
of been taken”, he says. “I think young people are the 
same as they were 20 years ago. The technology is a 
little different, but we’re still the same sentient beings. 
Some kind of tag like that is very insulting ‘cause it 
seems to infer that we’re all apathetic and lazy and we 
have no desires or goals -which is not true at all. 
There’s always been people who sort of lay outside 
the system, don’t buy into the whole American 
dream, the whole suburban experience, the good job, 
the good car and all that. There’s always been people 
like that - the beatniks, the hippies, the punk rockers 
-whatever you want to call 'em.” 

Beck seems genuinely disturbed by the media’s 
infatuation with labels and images: 

“It just seems to me the media created this 
category to identify and define a certain group, to 
make it easier for marketing people to sell stuff to 
them. If it is too unidentifiable, then they’re sort of 
lost. If they get this category going - they got the style 
and everything - they can identify these people and 
direct their junk at them. I just feel bad for anyone 
who buys into that, because it’s not true. What do 
they think we are, chumps? I think this age group is 
pretty sharp, they can discern what’s crap and what’s 
genuine.” 

“Now they have this whole grunge thing,” he 
continues between a plateful of roti, rice and 
coleslaw. “They’re trying to package something that’s 
real. We’ll make stuff that’s cheap and down to earth, 
but we’ll still sell itfor the same expensive prices. You 
got the same rock star types, but they’re all running 
around like they’re casual -but they’re just as 
pompous as they ever were. They’re just not in 
spandex anymore. I think it’s kind of weak. 

Generation X is such an overused term. They could 
have at least come up with something new. They 


a major influence on beck is Mississippi John 
Hurt: 

“He was from this town called Avalon,” he points 
out."and he recorded a few albums in the 20s. He 
pretty much went unnoticed for about 30 years. 

Some college kids in the 60s found him ‘cause he had a 
song called Avalon Blues. Nobody knew where to find 
him, then one of the kids thought, ‘Well Avalon, I’ll just 
look on the map’. And they found Avalon and went 
there, and there he was. He 
started playing festivals. I 
think he was around for 
three or four years before 
he died. 

“But that was the case 
with a lot of the old 
bluesmen,” he continues. 

“A lot of them didn’t even 
get recorded when they 
were young. You’d find 
them in their late 70s.” 

And how does Beck 
come up with a barrage of 
solid tunes? 

His music is “pretty 
spontaneous”, he says. “It’s 
not thought out. I’m not a 
composer or anything. It’s 
sort of just fiddling around, 
and the best stuff is always a 
happy accident. But I do like 
structure - 1 have a lot of 
songs that are just songs, a 
chorus and averse. When 
we’re recording, it always depends on the equipment 
and the instruments we have - they’ll always be 
different. If we just had a bunch of sticks and some 
bamboo, and a couple of cardboard boxes, it 
wouldn’t sound like a Beatles song.” 

Beck is a prolific song writer and has also recorded 
Stereopathic Soul Manure on Flipside, One Foot In The 
Grave on K Records, Golden Feelings on Sonic Enemy, 
and some EP’s and singles on Bongload. He has an 
interesting deal with DGC - he keeps creative control 
and can record for other labels. Beck talks of the 
record label as if the success is no big deal - he’s 
sincere, unpretentious and seems to be pretty 
relaxed despite his newfound status. 

Mellow Gold was “all done and ready to go. It was 


you never learn anything about that. And the story of Chile is 
such an amazing story. It’s so intense, with revolution. It’s the 
kind of stuff teenagers would really be into. All they usually give 
you is the white bread. I guess it’s not that different in Canada. 
It’s probably worse in America”. 

Beck and his band have just returned from touring Australia 
and the Far East. “It was amazing,” he relates with enthusiasm. 
“We were in Australia with the Jon Spencer Blues Explosion. 
That was a thrill for me because I was a huge Pussy Galore fan 

when I was a young 
teenage lad (Spencer 
being a former 
member of that 
group). It was great 
toplaywithhimand 
spend sometime 
with him.” 

They visited 
Hong Kong which, 
for Beck, was also 
“amazing, because it 
is so overdeveloped. 
Every building is a 
skyscraper, a city full 
of 70, 80, 90-story 
buildings. It’s pretty 
Bladerunner - weird 
neon signs hanging 
over everywhere. At 
the same time it’s 
this completely 
medieval city. You’ll 
walk out of this 

futuristic shopping mall and walk straight into this alley where 
there’s an old wooden noodle cart and people eating - and you 
look over in the corner and there’s a basket with a severed ox 
head”. 

Beck was in fine form at the first show that night at the 
Opera House (the free CFNY concert). He bounced around 
the stage like a cross between a metal head and a little kid on a 
sugar high, playing Soul Suckin Jerk, Beercan, F@%&in With My 
Head and of course Loser . 

One of the finest parts of the show was a solo acoustic 
performance of three songs - just a boy, his guitar, and his 
harmonica. Unfortunately, most of the people there decided 
that this was their time to talk or get a beer. They missed the 
moment where the hype was forgotten and Beck was truly in 
his element. 



jtfR 

kiifcK caj 
Bs ^oo <1 




10 


WATCH - November 9, 1994 



Order 


How a bunch of hippies took the federal government 
for a $5,000,000 drug trip and called it school. . . 


1994* A name. A number. 
Another summer. It’s the 25th 
anniversary of 1969, which if you 
listen to anyone over the age of 40 
was the most incredible year since 
the end of the Second World War. 
If you watched television, listened 
to the radio, or basically just 
opened your eyes this summer, you 
were no doubt inundated by 
enough 1960s nostalgia to make 
your skin crawl. With more holes 
than a hippie’s underwear, the 
historical record has idealized and 
obfuscated what really happened 
back then. 



"One of the things that drives me to 
make films is the rewriting of the 60s and 70s 
by the media," says Ron Mann, who has made 
several Genie award winning films, including 
Comic Book Confidential and Twist. Mann’s 
lattest work, is a documentary chronicling the 
story of Paul Evitts and his experiences as the 
first student at 60s hippie haven Rochdale 
College. 

Rochdale was formed in 1967 as an 
extension of the University of Toronto and 
was funded by our very own federal 
government. In a short period of time, the 
experiment exploded in the face of these mad 
educational scientists. Rochdale was built to 
test unorthodox concepts of freedom and 
self-determination, but instead became living 
proof that you can’t pack 3000 people in a 
building designed to fit 850, permeate them 
with marijuana, LSD and the occasional 
speed freak, and then tell everyone to live 
together without any rules and to try not 
killing each other. 

The experiment ran amuck, but the 
insight and good ideas on which Rochdale 
was founded upon have been brushed under 
the rug as a result of all the bad publicity and 
feelings people had about it. Ron Mann’s 
Dream Tower follows the story of the people 
who dreamed of a better way, only to find 
their dreams shattered by drug addicts, 
freeloaders and their own naivete. 


About 30 years ago, University of 
Toronto English Professor Dennis Lee led a 
group of students disillusioned by the 
repressive educational system of the late 
1950s, to form the concept of the educational 
institution that would become Rochdale 
College. 

"Rochdale was to be a community of 
scholars with intensive seminars and 
self-directed education," says alumnus Paul 
Evitts. Evitt’s had quit high school, having 
been unable to function in what he called the 
"fascist police state of Jarvis Collegiate 
Institute." 

At a time where there was a shortage of 
student housing and a burgeoning group of 
graduating baby boomers, slick young 
businessman Howard Adelman took a 
chance. He convinced the federal 
government, which was swimming in tax 
revenue, to dole out $5,000,000 in loans for a 
large highrise building where 850 students 
would live and learn in total freedom. 

The building opened in the fall of 1968, 
and for a short period of time, it appeared the 
dream of Dennis Lee’s students had finally 
been realized. However, their founding 
principles - that the place would be run by 
everyone and that no one would have any real 
power over anyone else - soon went awry. 
There were U of T students who wanted 
nothing to do with the ideals of Rochdale but 
were just there for the cheap housing. As well, 
hippies booted out of the bohemian scene in 
Yorkville due to the City of Toronto’s 
redevelopment schemes, soon drifted over to 






ideology of the 60s and unlike most of the two main groups coming out of the 1960s. 
people who were old enough to see the movie "The people who grew up in the early 60s 

Woodstock, he still does believe in it. He sees were reacting to the 1950s," says Mann 


pointing to 1964’s Berkeley Free Speech 
Movement as the climax of their anger and 
frustration. "But all the hippies around 
Yorkville and everywhere else in the late 
1960s just seemed to be white, middle class 
kids trying to escape from their parents." 

As they aged, they seemed content to 
leave the philosophical ideals of their youth 
behind in exchange for the materialistic ideals 
of the 1980s. The 90s rolls around and their 
greed is overwhelming as they try to relive 
their youth by robbing their children of their 
own concert in the immensely commercial 
success that was Woodstock ’94. Peace, love, 
happiness for all mankind, and hey, you can 
watch it all from the comfort of your own 
living room for a mere $29.95 ! 

The Rochdale nightmare still remains a 
dream in the minds of people like Ron Mann 
and Paul Evitts. But the question remains: 
When all people are free to do as they please, 
with creative leisure the goal rather than 
material success, who will pick up the 
garbage? 


.root 




afau* St4pe&ntaA£e£~' 


At Rochdale, the problem wasn’t that no 
one wanted to pick up the garbage, it was that 
no one felt they had the authority, because 
authority wasn’t part of the ideology of the 
place, according to Mann. The creators of 
Rochdale were reacting against a close- 
minded authority which was asphyxiating 
their ability to express themselves. But they 
made the mistake of generalizing all authority 
as an oppressive beast - a common belief in a 
time when radical Marxists roamed campuses 
across North America. In a very loosely 
structured system, -where simplicity of 
organization was the key, and the people who 
ran it were open-minded in their 
preconceptions of education, a Rochdale 
could have actually worked. And, just maybe, 
if there was a school like that, it could change 
the minds of a lot of people who might 
otherwise be sent somewhere they don’t want 
to go by a system they don’t even recognize. 

Ron Mann’s Dream Tower airs 
September 24th at 8 P.M. on CBC. 

by Bill White 




together without any rules and io try not 
killing each other. 

The experiment ran amuck, but the 
insight and good ideas on which Rochdale 
was founded upon have been brushed under 
the rug as a result of all the bad publicity and 
feelings people had about it. Ron Mann’s 
Dream Tower follows the story of the people 
who dreamed of a better way, only to find 
their dreams shattered by drug addicts, 
freeloaders and their own naivete. 


large highrise building where 850 students 
would live and learn in total freedom. 

The building opened in the fall of 1968, 
and for a short period of time, it appeared the 
dream of Dennis Lee’s students had finally 
been realized. However, their founding 
principles - that the place would be run by 
everyone and that no one would have any real 
power over anyone else - soon went awry. 
There were U of T students who wanted 
nothing to do with the ideals of Rochdale but 
were just there for the cheap housing. As well, 
hippies booted out of the bohemian scene in 
Yorkville due to the City of Toronto’s 
redevelopment schemes, soon drifted over to 
Rochdale. Before long, it went from an 
. idealistic community of people who firmly 
k believed in their own unique style of 
* education to, as Toronto writer Douglas 
||l Fetherling wrote in his book Travels by 
WL Night : 

Rj "By far the biggest drug 
mSt supermarket Canada and maybe the 
mk eastern half of North America had 
Wk ever seen." 

Hi Stories of LSD and marijuana 
^ft being served on platters like cheese 
aR d crackers weren’t uncommon. 

littered with 


stayed true to their duties and aside from 
taking complete control of parts of the 
building, menacing the guests and killing the 
overall atmosphere, they were civil. 

By the end of 1969, anything beautiful 
about Rochdale was all but a memory. Drug 
busts incited riots and residents and police 
fought alongside bonfires of furniture. The 
first suicide jumper made news headlines, and 
Paul Evitts decided to make his departure - his 
dream was no longer a possibility. 

Rochdale managed to hang on until 
1975, when the government kicked out the 
few remaining tenants. 

"Inside, workers found a devastated 
building, with antbpolice graffiti and the reek 
of marijuana everywhere," said one 
newspaper article at the time. There was and 
still is an ugly taste in peoples’ mouths on the 
subject of Rochdale. Coach House Press 
owner Stan Bevington told Ron Mann to 
forget about Rochdale, despite it having given 
birth to this successful Toronto publisher. But 
a number of Toronto’s artistic institutions 
were bom or grew up at Rochdale: Theatre 
Passe Muraille, Bevington’s Coach House 
Press, The Canadian Filmmakers’ 
Distribution Centre and others all emerged 
out of the ugly 18 storey building still standing 
at the comer of Huron and Bloor, though 
minus its past glory, having taken form as the 
Senator David A. Croll Apartments for 
seniors. 

"The media has assassinated the 1960s," 
states Ron Mann who is 35, and too young to 
have even seen the restricted Woodstock 
movie when it came out. He believed in the 


1 he place was 
■ft crashers and bikers and the 
■H educational program could not 
HRH function - chaos was the order 
wk of the day. 

H. "The problem with 

Rochdale," says Mann, "was 
that there were too many 
people trying to serve their 
own agenda. It was like a 
Mm black comedy - things 
would go wrong and just 
H get worse and worse." 

By May of 1969, 
Dennis Lee had packed his 
bags and left Rochdale, now an 
authoritarian nightmare of a place where 
biker gangs hired as security, roamed the 
building with dogs and stopped people as they 
came and went. They considered themselves 
the enforcers of law and order at Rochdale, an 
ironic twist considering that they themselves 
weren’t exactly what you might call model 
citizens. Nonetheless, for the most part, they 


back then. 


WATCH - September 14, 1994 


Peace, Order 
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GRAF-WRITERS SPEAK: Nothing like a few burners 
to boot some beauty into T oronto’s ugly walls 


aked brick walls - not so hype. 
In my school of thought, a nice 

crisp burner (graffiti, kid) a la 

Tremclad spray paint butters up a boring 
exterior rather than ruining it. This becomes 
obvious as my eyeballs press towards my 
temples straining to see every inch of the fat 
stylings that lie across this gargantuan 
graffiti’d wall in front of me. A museum on 
the streets, that’s what it is. 

2051 - Tourists visit New York City to 
see the Metropolitan Museum of Art. Only, 
they never set foot inside - they compare 
intellectual notes about the graffiti that 
smothers the outside of the building. But it’s 
not considered vandalism - it’s art. 

Graffiti hasn’t blown up in Toronto - yet. 
The most exposure it gets are indecipherable 
black marker scribblings on brown vinyl TTC 
seats. Some tough guy thinks he’s Van Gogh 
because his grade two permanent marker has 
been from Kennedy to Kipling Station. But 
eventually hell be paying that five hundred 
dollar fine at TTC headquarters. Vandalism. 

Hope and MSK are both west end 
graf- writers down with the TCM crew. 
They’ve both had technical training and have 
been writing for four and six years 
respectively. Graf is their passion. An 
imagined piece coming to fruition is their way 
of life as they eat, sleep, and breathe the funky 


Before I begin speaking with Hope, I 
check out the full graffiti-garb he’s decked out 
in - hiker boots, workman gloves, and a gas 
mask that kind of has that Darth Vader-look 
going on. He may look like an astronaut, but 
he’s not down with deadly fumes and skin 
disease. 

"The only reason I piece is for myself, not 
for anyone else," states Hope. His nonchalant 
way of saying this surprises me - this statement 
could be the regal, closing line c5f a graffiti 
national anthem. These words ring clear in 
my mind for the rest of the interview as it’s the 
basic principle you must understand about his 
psyche. He’s quiet, modest, and sincere. 

But when it comes to those 
above-mentioned "tough guys", there’s a hint 
of animosity in his voice, "Tagging is fun. I 
mean - you’re going around, you’re hiding 
from the cops. But when you look at it from 
an artistic perspective, there’s totally nothing 
to it. And for me, I’d rather put all my energy 
and money into making huge murals." 

TCM has a huge wall at the back of a 
west end warehouse that’s covered with 
pieces by the six-man crew. And it’s totally 
legal. The wall is an oasis of dope pieces that 
create a collage of street culture. 

Each crew member has their own crazy 
flavour and mentality. MSK’s twelve foot 
Fantasia-like Mushroom piece has a door at 
the bottom that suggests a Keebler elf or two 
might be inside developing a cookie with new 
and improved ’shroom hallucinogen 
properties. 

It’s a sharp contrast from Hope’s piece 
ten feet to the left - a subtle looking head 
piece with the words, "FOR DAD" hanging 
above. It’s a versatile artform, being capable 
of anything from comedy to sentimentality, 
Norman Rockwell to Leonardo DaV inci. 

MSK is more verbal and eccentric. And 
maybe a bit more confident in his writing skills 
- but he backs it up. He guides me along in 
front of the wall, describing various pieces and 
terms as we go. In talking about 


successful car salesman who has no problem 
in describing the unrivalled features of the 
Rolls Royce, but he doesn’t want to sell it. He 
knows it’s not his, but he’s assumed it as his 
"baby". 

He plays with the wispy hairs of his 
shortly cropped baldie as he reminisces about 
old graf pieces by the original TCM crew, "All 
the new kids such as myself, six years ago, saw 
their stuff and just loved it. We went from 
there, and we got to know them." 

Since then, a lot of the old school writers 
have graduated and new writers have been 
admitted. But it’s always stayed in the west 
end. 

As MSK puts it, "We’re branching out, 
we don’t like to keep it to the west end. But we 
can’t help it," he pauses, "This is our stomping 
ground." 

Graffiti, breakdancing, and MCing are 
the three components of hip-hop culture. 
Graffiti often being the lost one - the least 
practised. There’s been a recent explosion of 
Old School enthusiasm that could push graf 
to the forefront of this hip-hop triad, and it’s 
going to be crews like TCM that do it. 

But when it comes to breakdancing an 
MCing, MSK is no intellectual slouch, either. 
Hell school you, like he did me. 

"I say breakdance and graffiti are the 
most culturally profound. Rapping - you can 
see lots of derivatives in blues and jazz. But 
with this, you can’t really relate this to 
anything. It’s totally new. And the same with 
breaking. It’s a totally fresh way of twisting." 

I agree with the theory, but I wonder who 
or what influenced the first graf-writer. There 
are philosophers who argue that graffiti dates 
back to Barney Rubble tagging the 
Flintstone residence at three 
o’clock in the morning. But 
what’s behind the brightly 
coloured boogie-boy 
designs that started 
appearing on Bronx 
p r o j e c t 


the early seventies? 

MSK believes the influences of modem 
day graffiti are on a natural level, "It’s like - ;i 
musician doesn’t think about their favourite 
guitar player when they’re playing guitar. You 
just do it." 

He seems to know the answer for every 
graf question ever posed. I can’t stump this 
guy - he never says 'That’s a good question." 
In other words, he’s never going to sell me 
that damn Rolls Royce. 

Being a good graf-writer takes major 
dough. But TCM already has an official 
sponsor, of sorts. A lady from up the street dug 
what they were doing and donated six gallons 
of primer to the boys . 

In the words of MSK, "That was wicked." 

Actually, most residents are hip to the 
whole thing. They think that the pieces are 
"lovely" and it "keeps kids out of trouble". The 
people who walk past the wall don’t seem to 
look troubled by the graffiti. The most 
popular look on curious faces is one that says, 
"hmm - that’s interesting." 

On the other end of the spectrum, 
there’s Wanda, a mother who is just 
downright offended by it all. However, she 
looks like one of those people who never 
understood art, the why-does-that-piece-of- 
junk-cost-so-much mindstate. 

"My opinion is that - that, stinks." Her 
low, raspy voice suggests she’s had one 
too many packs of Marlboros. 

She frowns and 
shakes her 
head 




in disapproval as she stares at the infamous 
wall across the subway tracks. 

Legal or not, it’ll always be a rebel 
art-form. 

What happens when black marker 
taggers venture west and see the TCM wall? 
Do they gaze in awe and admiration, or do 
they get jealous and seek vengeance? j 

MSK sends out a frustrated message: I 
"I’m not trying to be on a high horse here, J| 
but - why are you tagging my piece? If you Jj| 
want to go over my piece, I have no jH| 
problem with that, as long as you put Jif 
something better there." His speech is J M 
slow, emphatic, and he means it. Mm 
The wall’s been sporting the graf jBjf 
pieces for four years now, and only 11 
in the past two have their been jflp 
problems with punks vandalizing JBP 
TCM’s work. To some this may JBm 
present a twisted irony as JSBm 
they don’t see it possible to 
vandalize what they 
already consider 
vandalism. jgSSjF 

"If you can 
burn me, if 
you can put 
up a real 
nice piece H 

over mine, & 

go right ahead. 

But don’t come 

and just fuck up my piece to try and get some 
glory, or tell some girl that ‘I did this’ - ’cuz 
that’s happened enough times." 

This bums them. There’s anger in his 
voice - this is the pet peeve that turned from 
an annoyance into utter rage. MSK’s look on 
his grill shows the need to curse, but perhaps 
he’s too mad to even open his mouth. 

Picasso’s kid sister probably never 
defaced her older brother’s work, I mean, she 
probably had oodles of respect for him. To 
TCM, that’s what this is - disrespect. 

MSK concludes: "United we stand - 
divided 


Get Cai^bt? 

If you are dumb enough to get caught, 
punishment/fines are based upon: 

• Depiction (sexual/violent/racist) 

• Severity of damages 

• Past criminal record 

• Remorse displayed 

• Attempt for restitution 

Source: Police Constable Weild, Metropolitan 
Toronto Police, Public Affairs. 


Graffiti Lit 


Graf Starter’s Kit 

•CRYLON, RUSTOLEUM, 

TREMCLAD, and CANADIAN TIRE 

> spray-paints (4-5 dollars a can) 

k • A gas mask 

Ik • Workman’s gloves 

ilk • Primer 

•ilk • Different nibs for cans 

• A 5’ x 8’ piece will cost you fifty 
bucks in paint. 


we fall. Ii these little punks want to 


• Spray It Loud by Jill Posener. London: 
Routledge&KeganPaul, 1982. 

• The Faith Of Graffiti by Mervyn Kurlansky, 
Jon Naar, Norman Mailer. New York: 
Praeger, 1974. 

• Getting Up: Subway Graffiti In New York. 
Craig Castleman. Cambridge, Mass: MIT 
Press, 1982. 

• Hip Hop: The Illustrated History Of 
Breakdancing, Rap Music, And Graffiti. New 
York: St. Martin s Press, 1984. 











But don’t come 

and just fuck up my piece to try and get some 
glory, or tell some girl that ‘I did this’ - ’cuz 
that’s happened enough times." 

This bums them. There’s anger in his 
voice - this is the pet peeve that turned from 
an annoyance into utter rage. MSK’s look on 
his grill shows the need to curse, but perhaps 
he’s too mad to even open his mouth. 

Picasso’s kid sister probably never 
defaced her older brother’s work, I mean, she 
probably had oodles of respect for him. To 
TCM, that’s what this is - disrespect. 

MSK concludes: "United we stand - 
divided we fall. If these little punks want to 
grow as graffiti artists, grow with us. Don’t pull 
this ‘I’m a new jack but I can teach you a thing 
or two’ because it’s bullshit, man. We can 
both teach each other something, I’m sure. 
But just stop faking it, stop scribblin’ on the 
walls. That’s what that quote right there is 
for." He points to a slick production of 
bubbledettered words on the wall. It reads: 
STOP TALKING... START ROCKING 
"There’s so many kids that just talk the 
talk, but they can’t even crawl - nevermind 
walk the walk." He shakes his head. "It’s 
terrible." It’s just a matter of time until this 

thing blows up. ... „ 

by Matt Eastman 
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and has lead to a sleazy prose slug-fest 
between rivals the New Musical Express and 
M elody Maker. 

There was the ferry fracas, with Liam san 
Noel being tossed off for fighting and public 
drunkenness. Or how about being arrested for 
some serious hotel trashing with Primal 
Scream and the Verve while on tour in 
Sweden. 

With the media hyping the scrapper 
reputation, an ugly element has been 
attracted to their concerts. During an August 


trainer traipsing tossers? North America 
represents a walled fortress that has buffeted 
repeated attempts to resurrect the Brit-pack 
musical and cultural invasion of the 60s. The 
times have changed in the land where 
hip-hop, country music and heavy metal rule. 

The classic British art-school pop 
formula of acquiring a very cool one-word 
name 


a pile of trendy clothes, some 
mega-cool posters - and these days, a video - 
falls flat amongst a population more 
comfortable in sweatpants and a baseball cap. 




"You canl have a bird if you want to 
be the biggest band in the world" 

Oasis has arrogance, a pile of attitude and the best album of 1 994 


Preparing to invade Lee’s Palace October 
19, supersonically hyped English pop 
fivesome Oasis have a lot to live up to. The 
Manchester-based band have experienced a 
tsunami of media hype reminiscent of The 
Sex Pistols or The Beatles. 

A triple slam of three hit singles in three 
months - Supersonic, Shakermaker, Live 
Forever -and four sold out UK tours preceded 
their first album, Definitely Maybe. But this 
clever English pop formula faces its biggest 
challenge: North America. 

The band has developed, in less than a 
year, a reputation for being a ferry-disturbing, 
hotel- trashing, media-slagging, 
earth-shattering, shit-disturbing, 
ego-boosting, self-absorbed, tune-churning, 
attention-grabbing machine. 

And what’s an Oasis album sound like? 

After you’ve heard all the hype and b.s., 
approaching 1 1 -track Definitely Maybe should 
be a disappointing experience. It’s not. The 
album is craftily tight, with every song great. 
These guys left the crap at home - a lesson for 
other bands. 

Singer Liam Gallagher’s voice isn’t 
polished, posh or slick. He drags words out, 
lets his voice crack, he whines. But this is the 
charm. Brother Noel Gallagher’s lyrics are 
cheeky, deliberately oblique at times, 
pragmatic and just simply entertaining. Gone 
are the 12-point manifestos of other bands, 
into the trash goes the primary-school poetry. 

Noel writes songs that deliberately pay 
homage to their influences: The Stone 
Roses, The Jam, The Beatles, The Rolling 
Stones, The Sex Pistols. But listen closely. 
Each one is manipulative - you can’t help 
feeling the rhythm flow. There’s straight 


using drugs, they say, shock of shock, they like 
it. 

“Our moms know about it. I was doing 
drugs since I was 13. Sniffing gas, sniffing glue, 
drinking cider , getting off me face.” 

They don’t labour themselves with the 
soul-consuming indie band angst of worry 
that if the get big they have somehow sold 
out. 

Depending on the day of the week and 
who you talk to, the brothers either enjoy a 
healthy creative conflict or bloody well hate 



singer Liam Gallaghers voice isn't 


polished, posh or slick. He drags words out, 
lets his voice crack, he whines. But this is the 
charm. Brother Noel Gallagher’s lyrics are 
cheeky, deliberately oblique at times, 
pragmatic and just simply entertaining. Gone 
are the 12-point manifestos of other bands, 
into the trash goes the primary-school poetry. 

Noel writes songs that deliberately pay 
homage to their influences: The Stone 
Roses, The Jam, The Beatles, The Rolling 
Stones, The Sex Pistols. But listen closely. 
Each one is manipulative - you can’t help 
feeling the rhythm flow. There’s straight 
cord-bashing, multi-layered jangle guitar, and 
a lager-laden freight train ripping through the 
entire album. 

Though it is worth mentioning there are 
five in Oasis - 22-year-old Liam, 27-year-old 
songwriter and guitarist Noel, guitarist Paul 
Arthurs, bassist Paul McGuigan, drummer 
Tony McCarroll - the band has deliberately 
served up brothers Liam and Noel as willing 
fodder for the press. 

Hailing from the much-maligned north 
of England - Burnage, South Manchester to 
be exact - has meant the band has taken 
buckets of regional bigotry over their 
Mancunian accents. It seems the London 
style gestapo will still let good old English class 
and regional prejudices get in the way of a 
solid analysis of Oasis. 

Calling up from Austin, Texas, lead 
singer Liam’s thick Mancunian accent rips 
through the telephone line in a firestorm of 
profanity - it’s refreshing. 

The band is on a mission to devour all 
the “crap bands.” And through a little of Liam 
and Noel’s own version of the power of 
positive thinking, or to some, bold-faced 
arrogance, Oasis are going to give the music 
business an enema like they’ve never seen 
before. 

‘Crap bands. That motivates us to be 
big,” says Liam confidently."We were pissed 
off listening to all the daft bands - blagging the 
kids that this is what it is all about when it’s 
not. We are there to prove them all wrong. 
No bullshit, no strings attached - just simple 
rock n’roll." 

Are they the vanguard of a new English 
invasion, or just another crew of hyped-up, 
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But Liam disagrees, and points to their 
appearance at the New Music Conference in 
New York. 

Tacked-out - the crowd was havin’ it. 
The gigs have been like at home. Because 
we’re from England they don’t know much 
about us - they just come to listen to the 
music, go home and have a good night.” 

‘We are f#$%*n’ slick, a big machine! - 
but we’ve not been trained. 

We know our songs are f#$%*n’ good. 
We know we’ve got the best songs on the 
f#$%*n’ planet. It’ ain’t just in England. - we 
know our kid (Noel) writes the best songs in a 
long, long time. Since the days of Lennon and 
McCartney. And he’s doing it on his own." 

Liam’s antics, much to the 
disappointment of Noel, have gotten some 
major print in England’s tabloid music press, 


9 concert, a fan punched Noel in the eye 
during Bring it Down, resulting in a mob of 300 
stoning the tour bus. 

But the band has never been sedate. 
They got their first record contract by 
storming a concert and demanding to be 
allowed to play or they will tear the place 
down. 

‘We’re not hype - 1 laugh at the English 
press. They’re stupid. They don’t even 
understand our music. They like it, that’s 
about it. Then they’ve got to write about me 
and our kid fighting, bits about trashing the 
hotel.” 

Talking to Oasis, forget about the 
nice-boys-next-door routine. In fact, forget 
about every false face pop musicians had to 
put on in the puritanical 80s, and the 
politically correct 90s. Oasis not only admit to 


each other. Certainly the evidence points to 
the latter, while Liam says otherwise. 

There was the time at a South England 
gig where Noel punched Liam in the face and 
chased him off stage. But there is the Noel 
who returned from being a roadie for the 
Inspiral Carpets and approached the band in 
1992 telling them their songs are “shite” and 
they should let him write the songs and take 
over. 

‘Our kid, he’s a bit of a singer, but he 
knows he can’t sing. He says I can’t write a 
song. We are both kind of jealous of each 
other. That’s how I see it anyway. I don’t 
know. He thinks he’s the only one who really 
loves music, and his own brother don’t 
understand it. And I want to prove to him I 
mean it a little more than he does - and it 
freaks him out. He sings songs totally different 
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- then I get a grip of it and I bite the head off of 
it.” 

It has been Noel’s discipline and raw 
talent, Liam admits, that pulled Oasis 
together. 

They believe in total commitment to the 
cause of being the best band in the world. 

“There’s a day when you turn around and 
say, right ”Do you want this to be every 
Tuesday, Thursday night, like a f***in’ scout 
club meeting, or do you want it to be real?" If 
you want it to be real, you’ve got to be here 
every Monday, Tuesday, Wednesday, 
Thursday, Friday, Saturday, Sunday - you 
can’t go out drinking with your mates or doing 
this with your bird. You can’t have a bird if 
you want to be the biggest band in the world - 
this is what it’s about. If you don’t want it, piss 
off, tell us now." 

They have gotten a reputation for being 
a juicy interview for jaded journalists tired of 
earnest musicians telling of their next charity 
album or wanking on about how their music is 
deep. 

The British press have gorged 
themselves on a love-hate feast of large 
portions of Oasis. 

For Oasis watchers, the landmark article 
was the April 23 issue this year of NME. 
Titled The Bruise Brothers , this was the true 
beginning of the hype machine. The article 


band. 

The stage was set for a punch and judy 
comedy involving the nasty yet lovable 
Gallagher brothers. Shakespeare couldn’t 
have written a better play for the press gang to 
report. 

While Liam denies it, there has been talk 
of a full-blown conspiracy involving Oasis 
record label Creation and their buddies 
within the press - an Oasis hype mafia some 
have called it. 

“If someone likes you and your on their 
label they are going to talk about you. We’ve 
done all the shit gigs man. The reason why we 
are big is because we are f***in’ crafty. We’ve 
done four sellout tours within the space of 
four months. What other band does that? - 
none. We’ve had a single out every month. 
People are just tripping. There’s no big mafia 
working us up. If there is I don’t f***in’ know 
it. No one’s told me.” 

‘They just want to build us up as hype 
and then see if they can knock us down. But 
they won’t be able to - ’cause we are writing 
the best songs - we can rip their papers up and 
wipe our bums with it and throw it in the 
f***in’ bin, they can’t do it with us. They can 
do it with Suede, ’cause Suede let em. If 
someone stitches me in the paper and I meet 
them in London or wherever, they get it, I tell 
them.” 


didn’t even do an interview with the NME. 
They just sneaked over and got a picture, the 
picture that was on the cover of the NME was 
going to be for VOX. 

“They got (freelance photographer) 
Kevin Cummings to sell the VOX picture to 
the NME. Now Kevin Cummings don’t come 
near us, if he does I’ll slap him, and I’ve told 
him. He says this is for VOX, and the next 
f***in’ day it’s on the front cover of th$ NME 
without even an interview with us. 

‘They can try and have a backlash - we 
will release Whatever at xmas with proper 
Beatles styling, which will sell thousands and 
thousands of f***in’ copies and put us in the 
charts.” 

When former Jam powerhouse and 
English pop icon Paul Weller dropped by an 
Oasis gig, the meeting was blown into the 
clash of titan egos by the press. 

“He comes to the gig because he likes the 
music. We chilled out with him. You know 
how the press works, they just build it up. 
They made out as if Paul Weller walked in our 
dressing room and our kid f***in’ snaps at 
him. He loves Paul Weller. This is bullshit, 
I’m not having the NME or the Mebdy Maker 
deciding what we are. No way, I’m not having 
it.” 

In fact Liam sees Weller on holy ground. 

‘The other two guys in the band were 


They are bloody selling groceries, trying to gel 
it together. 

“Everyone is going t hey should form I he 
Jam again - no way man. They look like 
fifty-year-old men, them two now. Paul 
Weller looks like a young lad now. He’s kept it 
together, why should he go back, go jamming 
with them again. He’s still young.” 

It took just one tour with Primal Scream 
for* Oasis to determine who is the greatest 
rock n’ roll band alive. Lead singer Bobby 
Gillespie’s degenerate 70s roadshow follies 
didn’t impress Liam. 

“They ain’t the rock n’ roll hand 
everybody makes them out to be. There’s only 
three in Primal Scream - the rest are all 
hiding. A rock n’ roll band to me is abotil live 
people who know each other very well, they 
are all friends. They ain’t the last rock n' roll 
band, we are! Fuckin’ idiots, we are! Well we 
aren’t the last, but we are the rock n roll band 
to date if there is one about - not Primal 
Scream.” 

‘Plus he (Gillespie) smells and they don’t 
wash their clothes. They are too rock n’ roll 
cliche, you know what I mean. I know for a 
fact a lot of these rock n’ roll types look at us 
and say we aren’t rock n’ roll because we have 
trainers. So f***in’ what! It’s not all about 
winkle pickers, skin-tight pants and long 
greasy hair. That’s Guns n’ Roses’ material!” 




When former Jam powerhouse and 


English pop icon Paul Weller dropped by an 
Oasis gig, the meeting was blown into the 
clash of titan egos by the press. 

“He comes to the gig because he likes the 
music. We chilled out with him. You know 
how the press works, they just build it up. 
They made out as if Paul Weller walked in our 
dressing room and our kid f***in’ snaps at 
him. He loves Paul Weller. This is bullshit, 
I’m not having the NME or the Mebdy Maker 
deciding what we are. No way, I’m not having 
it.” 

In fact Liam sees Weller on holy ground. 

‘The other two guys in the band were 
dicks, I don’t care for them at all. Paul Weller 
was a diamond. He wrote some mega songs. 


you want to be the biggest band in t be w< )rld - 
this is what it’s about. If you don’t want it, piss 
off, tell us now." 

They have gotten a reputation for being 
a juicy interview for jaded journalists tired of 
earnest musicians telling of their next charity 
album or wanking on about how their music is 
deep. 

The British press have gorged 
themselves on a love-hate feast of large 
portions of Oasis. 

For Oasis watchers, the landmark article 
was the April 23 issue this year of NME. 
Titled The Bruise Brothers , this was the true 
beginning of the hype machine. The article 
immediately focuses in on the duelling 
brothers, barely touching the fact they are a 


four months. What other band does that? - 
none. We’ve had a single out every month. 
People are just tripping. There’s no big mafia 
working us up. If there is I don’t f***in’ know 
it. No one’s told me.” 

‘They just want to build us up as hype 
and then see if they can knock us down. But 
they won’t be able to - ’cause we are writing 
the best songs - we can rip their papers up and 
wipe our bums with it and throw it in the 
f***in’ bin, they can’t do it with us. They can 
do it with Suede, ’cause Suede let em. If 
someone stitches me in the paper and I meet 
them in London or wherever, they get it, I tell 
them.” 

“A couple weeks ago we were on the 
front cover of the NME, Mebdy Maker - we 


hiding. A rock n’roll hand to me is about five 
people who know each other very well, they 
are all friends. They ain’t the last rock n* roll 
band, we are! Fuckin’ idiots, we are! Well we 
aren’t the last, but we are the rock n roll band 
to date if there is one about - not Primal 
Scream.” 

‘Plus he (Gillespie) smells and they don’t 
wash their clothes. They are too rock n’ roll 
cliche, you know what I mean. I know for a 
fact a lot of these rock n’ roll types look at us 
and say we aren’t rock n’ roll because we have 
trainers. So f***in’ what! It’s not all about 
winkle pickers, skin-tight pants and long 
greasy hair. That’s Guns a* Roses’ material!” 

David South 
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Once upon a time, a boy named 
Jay Ferguson was working in a record store in 
a place called Halifax, when he met up with 
Chris Murphy, a local lad who was attending 
the same university. Jay was on his way to 
attaining a degree in history when he met 
Chris and discovered that the two of them 
shared a love of the same type of music. 

Enlisting the help of friends Patrick 
Pentland and Andrew Scott, they formed 
Sloan and soon played their first show at the 
Nova Scotia College of Art and Design. 
Successful, they decided to keep going. By 
June of 1992, the band had amassed enough 
cash and material to release a cassette, 
Peppermint , on their own label, Murderecords. 

By this point in time, Sloan had also 
caused big enough waves that a few of the 
majors began showing up at their shows. The 
David Geffen Company (Guns And Roses, 
Nirvana...) was quick to move in. As 
negotiations were finalized, the Peppermint EP 
was just being completed as well. The obvious 
I King to do would be to wait, shelve the EP 
and put its contents towards a full-length, 
major label debut. Not for Sloan. 

"The plan to put something out 
ourselves was still very important to us so we 
went ahead even though we were in the 
process of signing with DGC.", says Chris. 
And sign they did, releasing Peppermint 
Independently and later, Smeared on DGC. 

The whirlwind of hype that has 
Nurrounded this band from its conception 
would be enough to ruin most others. Labels 
like Halifax punk" and "Canada’s answer to 
Nirvana" were tossed about by the press. Talk 
1 1 bout pressure. 

When I visited the band, they were 
n I looting the video for the first single off of 
Twice Removed , Coax me. Balding men in 
pony tails and ties surrounded me on all sides. 
And then, pushing through this wall of suits, 
wearing a T-shirt and jeans, came Jay. He 
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(on Murderecords) to helping support local 
talent, to giving each other haircuts, Sloan 
are still calling the shots, even though they 
have signed on with a major. 

Chris joined us a few minutes later, as did 
Patrick. Andrew skulked in the background, 
a quiet giant. He snuck forward to thank me 
for the free T-shirt and then promptly 
disappeared. Chris introduced himself and 
then launched into a massive conversation 
with one of the crew concerning the 
production of the video. 

I asked Patrick about the new album, 
specifically what he has been listening to 
recently. He rolled his eyes. Seasoned 
interview veteran that he is, his answer is 
pained. "God, I hate that question." I 
explain to him that several friends 
have told me that Twice Removed 
sounds like the Velvet Underground. 

Sloan nod collectively, The Velvet 
Underground are a good thing. I 
breathe a sigh of relief, the mood 
restored. 

The new album, Twice Removed , 
is Sloans second with DGC and is 
more of a progression than a departure 
for the band. I ask Sloan what they 
expect from this album. They realise 
full well that Canadian audiences can 
be fickle, and once you have been 
pegged as a certain, definite style, it 
can be hard to do anything new. 

Patrick readily admits, "Canadian audiences, 
in general, don’t like to take chances." 

The album’s title reflects Sloan’s 
experiences so far, specifically the long road 
trips associated with promoting an album. 
"Twice removed comes from the idea that this 
is our second album with Geffen, and this will 
be the second time that we head out on the 
road and have to leave our friends and 
families for an extended period," explains 
Patrick. 


early August, is a combination of old and new. 
The fuzzy guitars are still there, the harmonies 
just as sweet, but this time around, Sloan have 
experimented a little. There is a sprinkling of 
piano here and there, the band members even 
switch instruments on a few songs. The 
variety is surprising but not upsetting. For 
instance, from tracks with no bass (Deeper 
Than Beauty) to songs with clap tracks 
(Snowsuit Sound , I Can Feel It) to the piano 
tracks (Loosens, Before I Do), it all sounds like 
Sloan, and it sounds like Sloan having fun, 
which, in this day and age of politically 
drenched death metal, is pleasantly refreshing 
(or is that refreshingly pleasant?) . 

In any event, Sloan have successfully 



Boys might 
sound like today, if 
they weren’t doing crap 
like Kokomo. When I spoke > 
with the band, they seemed 
happy with the final product, 
eager to test those treacherous waters once 
again. 

"I’m really nervous about it," admitted 
Jay. "So far most people have liked it - well, 
one paper in Ohio really hated it, but that’s 
about it. " 

With an album this strong Ohio can 
keep its ranting, glitter-clad, F-word spewing, 
guitar heros. Hey, we’ve got Sloan. 

by Dan Fisher 



taken their larger-than-indie studio budget 
and, rather than bringing in the sitars and 
guest vocalists, have churned out another 
twelve songs about girls, swingsets, 
concentrated O.J. and other normally 
mundane items - and they do it well. 

It sounds, in parts, like what the Beach 
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in t:he expect from this album. They realise 


went ahead even though we 


were 

process of signing with DOC.", says 
And sign they did, releasing Peppermint 
Independently and later, Smeared on DOC. 

The whirlwind of hype that has 
surrounded this band from its conception 
would be enough to ruin most others. Labels 
like "Halifax punk" and "Canada’s answer to 
Nirvana" were tossed about by the press. Talk 
about pressure. 

When I visited the band, they were 
shooting the video for the first single off of 
I'wlcc Removed , Coax me, Balding men in 
j h a ly tails and ties surrounded me on all sides. 
And then, pushing through this wall of suits, 
wearing a T-shirt and jeans, came Jay. He 
looked for all the world like a lost, happy 
camper. I Ie beamed as he sat down, obviously 
having as much fun with the whole contrast 
thing an I wart. 

I lure’s the irony for you: An army of 
Aininnl dad business men, all hurrying about 
Ho as In ensure that the boys in Sloan were 
minim table, etc,, anti Jay plops himself down 


full well that Canadian audiences can | 
be fickle, and once you have been 
pegged as a certain, definite style, it - > 
can be hard to do anything new. 

Patrick readily admits, "Canadian audiences, 
in general, don’t like to take chances." 

The album’s title reflects Sloan’s 
experiences so far, specifically the long road 
trips associated with promoting an album. 
"Twice removed comes from the idea that this 
is our second album with Geffen, and this will 
be the second time that we head out on the 
road and have to leave our friends and 
families for an extended period," explains 
Patrick. 

We break for lunch and Patrick invites 
me back to the dressing room for a sandwich. 
Andrew is there, smoking in the background, 
playing guitar quietly to himself. Patrick 
seems tired, sick of wishy washy Canadian 
audiences, mercenary radio D.J.’s 
and a music scene that is almost 
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